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SPECIAL ANNOUNCEMENT 

The American Art News will be 
published this year—departing _from 
precedent—through June, and will ap- 
ear on Saturdays, June 5, 12, 19 and 
26. This will give its readers and pa- 
trons two issues, to replace those of 
Oct. 11 and 18, 1919, missed through 
the printers’ strike, the customary mid- 
June issue, and an extra issue June 26. 








THOSE DISPUTED RENOIRS 

A special copyrighted cable to the N. Y. 
Times from its Paris correspondent, Ed- 
win L. James, dated Paris, June 1, says: 
“Lucien Mignon, a fairly well-known | 
French painter, charges in a letter to Pierre | 
Renoir, the eldest son of the late French 
master, that more than 100 paintings re- | 
cently sold in N. Y. as genuine Renoirs were | 
painted by him and sold by him to an| 
American dealer. Pierre Renoir has charged | 
that the paintings were fraudulent and has | 





been engaged in an effort to prove it. To) 
that end he makes public the letter from 
M. Mignon, who, after reviewing the cata- 
log of the disputed pictures, writes: 

“‘In October, 1919, I sold all these draw- 
ings and paintings, except two—a landscape 
and a recumbent nude, which was not mine 
—to a Fifth Avenue dealer. All were signed 
‘Lucien Mignon.” The trick has consisted 
simply in effacing my signature to substitute 
that of the master, whose works sell at a 
higher price.’ 

“In its number of March 15 the Bulletin 
de la Vie Artistique denounced the sale in 
N. Y. of 36 so-called Renoirs. According 
to the catalog, this series of studies had 
been given by the painter to a woman, one 
of his former models, who sold them. When 
he saw the reproductions of these pictures, 
Pierre Renoir wrote to the Bulletin a letter, 
in which he said: 

“‘Not only the reproduction, which is bad, 
gives clearly the impression that they are 
a poor imitation of the work of my father, 
but the notice which is devoted to Renoir 
gives details which are absolutely fantastic. 
Ican affirm that he never gave to any friend 
asingle gift of thirty-odd pictures in oil.’ 

“French artists were interested to hear 
that on April 16 a second lot of 96 ‘Renoirs’ 
were to be placed on sale in N. Y. In the 
meanwhile the Bulletin de la Vie Artistique 
on March 15 reached N. Y. 

“According to Pierre Renoir, 
added two pages to his catalog, answering 
the charge that the pictures were not 
Renoirs. One passage displeased Pierre 
Renoir particularly. It said: ‘As for the 
afirmation of M. Pierre Renoir that his 
father never gave these paintings to a very 
intimate friend, I congratulate Pierre 
Renoir in these times as being the only son 
who knows all about his father. Undoubt- 
edly this gentleman will deny the authen- 
ticity of the 96 Kenoirs which will be put 
on Sale April 16.’ 

“Pierre Renoir and his friends have been 
lor two weeks working to fix the real char- 
acter of these paintings offered for sale to 
New Yorkers. M. Mignon, having heard of | 
the discussion, wrote to. Pierre Renoir and 
fo the editor of the Bulletin de la Vie Ar- 
listique a letter saying that he had painted 
the pictures and sold them to an American 
dealer.” 

Kennerley Maintains Authenticity 

I never heard of Lucien Mignon and I 
doubt the story of the forgeries,” Mitchell 

Kennerley, head of the Anderson Galleries, 
Sid to a N. Y. Times reporter. “Pierre 

€noir is a boy about 18 years old, and it 

appears that he will believe anything deal- 

‘ts tell him. I have known these Renoirs 

ed the past nine years. They were the 

perty of Baroness von Zimmerman, who 
re two years ago in Cal., and she bought 
cige from Renoir’s model. _I_ prefer not 

Bees, Snything further until I can learn 

on gees man Mignon and communi- 

aweh T aris. We are still searching for 
tery Oem epier ae in Paris about the his- 
of the paintings.” 

td € 96 sketches bearing Renoir’s name 

sold at the Anderson Galleries April 16 


ast for $3078 O eat : 
oe ne, a pastel, ] Tige | 
ure Seated.” pastel, a “Nude Fig- | 


the dealer 


for $590 was bought by Warwick House | 
RS Y. Dealer Involved? 
\, Ording to the “Tribune” of June 2) 
Cy aon rley’s secretary states that | 
pa Fifth iller of the Louis XIV Antique Co. 
Ouéstic Av« ind 28 St., handled the much | 
Andee’ collection and brought it to the | 
Son Galleries.” 


THOTABI E LONDON ART SALE 
, ere will he 


Vs. 7 


an important sale at Sothe- | 
June 28 


cis Wel} f the collection of Mr. Fran- 
Miniats sale; consisting of drawings and | 
Ures by XVIIT century mastérs. 


ART TAX AFFECTS ENGLAND 
(Cable to AMERICAN ArT NEws.) 


London, June 3, 1920. 


The consternation occasioned in the art 
world by the new restrictions on the ex- 
portation of works of art from France has 
become even more widespread since it has 
been realized that it applies eyen to pictures 
and antiques which have been sent into 
France “on sale or return” before the date 
of the decree, so that unless dealers care to 
contemplate a dead loss they will be obliged 
to part with them to French buyers at a 
nominal price. Meanwhile those firms and 
private owners over here who happen to 
have specialized in old French furniture are 
rubbing their hands, for, since no more is 
to reach these shores from the 
origin, it follows that that which is already 
here is bound to appreciate very consider- 
ably in price. One can imagine what an 
impetus a decree of the nature of that con- 
cerned is likely to give to the noble art of 
smuggling. Although one cannot with im- 
punity conceal an Empire couch in a suit- 





land of | 





COMO ISLAND FOR ARTISTS 

A special cable to the N. Y. “Times,” from 
Rome, says: “The beautiful island in Lake | 
Como, famous for its associations with 
Pliny and with Julius Caesar’s colonies of 
Greeks who settled in Lombardy, will here- 
after be known as the ‘Isle of Artists.’ 

“Tn admiration for the Belgian people and 
the conduct of their monarch throughout | 
the war, the former proprietor of Comacina | 
Island, Signor Caprini, bequeathed the isle | 
to King Albert, and in his will expressed | 
the wish that it might serve some noble 
purpose in which Italy also could share. 
King Albert has now sent to Italy M. Des- 
tree, Minister of Arts and Sciences, to hand 
over the property to the Italian Government 
with the object of making this spot a restful | 





retreat and a center of activity for those | Schofield, John Sloan. 


who have devoted their lives to art. 

Under the auspices of the Academy at 
Milan, pretty villas are to be built for 
artist residents and the place will be trans- 
formed into a little capital for promoting 
industrial and fine arts in the Italian lakes 
district.” 





ELEAZAR SWALMIUS 
Rembrandt © 
In private collection M. Lennie Davis of Paris. 





case, yet there are ways and means of 
camouflaging the presence of an old minia- 
ture, or even a print, so that the customs 
officers are likely to have a busy time of it 
in the near future. L. G-S. 





A NOTABLE REMBRANDT 
The Rembrandt “Portrait of Eleazar 
Swalmius,” 
which recently became the property of Mr. 
Lennie Davis, the well-known Paris art 
dealer, and is now in his private collection, 
according to M. Seymour de Ricci, figured 


Seger Tierens July 23, 1743, at The Hague. 
A pendant, the “Portrait of the Wife of 
Swalmius,” figured in the same sale, but 
its present whereabouts is unknown. The 
portrait now reproduced figured also in the 


| Trummer sale in London in 1895, or in the 


Suida sale in Munich, May 18, 1914. The 
dimensions of the present picture are 
Om825xOm65. <A_ similar portrait,. but 


which measures Im39xIm09, is in the Ant- 


|werp Museum and was originally in the Or- 


leans Gallery, whence it passed to the col- 
lections of the Dukes of Buckingham and 
Dudley. There is also another of the same 
subject in the Museum of Nantes in France. 


MRS. SPRECKELS HONORED | 
Mrs. Adolph Spreckels of San Francisco 
was the guest of honor at a unique reception 


given in Paris, May 26, last, by the| 
French Government. The function was | 
held in the salon of the Grand Palais, 


where Mrs. Spreckels was met by M. Hon- 
norat, Minister of Fine Arts, and escorted 


; through the salon, where the old Salon is} 
reproduced on this page, and | now in progress. 


Many of the most promi- 
nent artists in France were present, 

The reception was given to express to 
the guest of honor the appreciation 


by Mrs. Spreckels for the construction at 
Alta Plaza, overlooking the Golden Gate, of 
a replica of the Palace of the Legion of 
Honor, as a lasting memorial to French and 
American soldiers. The building will be 
used as museum and will cost several 
millions. Mr. and Mrs. Spreckels have 
already purchased several 


a 


plained to M. Honnorat that she hoped the 

place would become an American home for 

French and American art. 
When she returns to 


America, the 


|Spreckels museum will be represented in 


Paris by Marquis Pierre de Bretteville, Mrs. 
Spreckels’ relative. 


of | 


‘ : ; | France and hér artists of plans formulated 
in the sale of the collection of the lawyer 


fine collections | 
for the new museum, and Mrs. Spreckels ex- | 


IS THIS A NEW ACADEMY? 


The Society, formed under the name of 
The American Painters, Sculptors and 
Gravers, has changed its name to The New 
Society of Artists. At the recent annual 
meeting the following officers and members 
of the Executive Committee were elected: 
Gari Melchers, Chairman; Gifford Beal, 
Vice-Chairman; Leon Kroll, Sec’y.; John 
Flanagan, Treas.; George Bellows, A. Stir- 
ling Calder, Paul Dougherty, Robert Henri, 
and Joseph Pennell. 

The New Society of Artists will hold its 
second Annual Exhibition at the E. Gimpel 
Wildenstein Galleries, 647 Fifth Ave., 
Nov. 8-27, 1920. The membership of the 
Society as it now stands is as follows: 
Boardman Robinson, C. C. Rumsey, W. E. 
Eugene Speicher, 
Maurice Sterne, Albert Sterner, Edmund 
| Tarbell, Gertrude V. Whitney, Irving R. 
| Wiles, Mahonri Young, Paul Bartlett, Ches- 
| ter Beach, Gifford Beal, Reynolds Beal, 
| George Bellows, Bryson Burroughs, A. S. 
| Calder, Emil C. Carlsen, Robert Chanler, 
| Timothy Cole, Paul Dougherty, Hunt Diet- 
rich, Randall Davey, Guy Pene DuBois, 
John Flanagan, James E, Fraser, William 
Glackens, Charles Grafley, Walter Griffin, 
| Samuel Halpert, Childe Hassam, Robert 
| Henri, Rockwell Kent, .Leon Kroll, Gas- 
| ton LaChaise, Albert Laessle, Hayley Lever, 

Jonas Lie, Ernest Lawson, George Luks, 
| Paul Manship, Henry L. McFee, Gari Mel- 
|chers, Jerome Myers, Dodge MacKnight, 
| Elie. Nadelman, Andrew O’Connor, Joseph 
| Pennell, Van D. Perrine, Maurice Prender- 
gast and Edmund Quinn, Deceased mem- 
ber, J. Alden Weir. 








ART DIRECTORS’ CONVENTION 

The annual convention of the Association 
of Art Museum Directors of the U. S. and 
Canada was held last week with two days’ 


sessions at the Worcester, Mass., Art 
Museum. The sessions were mostly in 
the form of round-table talks for the 


|discussion of problems in the administra- 
tive affairs of the museum. At the first 
session the subject was “The Relation of 

Director and Staff to the Governing Board,” 
and the discussion was leg by Mr. W. G. 
Fox of Brooklyn, The second session was 
devoted to the question of “Exhibitions for 
the Coming Year.” Other topics were “The 
Museum in-its Relation to the Contem- 
| porary Artist,” on which the leading ad- 
dress was made by Clyde H. Burroughs of 
| Detroit and “Shall the American Museum 

Emphasize Contemporary Ari or the Art 
|of the Past?” with remarks by L. Earle 

Rowe of Providence, R. A. Holland of St. 
| Louis and George L. Herfle of Rochester. 

The two subjects discussed the ‘second 
|day were “The Relation of the Art Mu- 
| seume to the Various ‘isms’ of Modern Art,” 
|led by Eric Brown of the National Gallery, 
| Ottawa, Canada, and J. Nilson Laurvic of 
|San Francisco, and “Possible Sales and 
| Sales Commissions,” led by Mrs. Cornelia. B. 
Sage-Quinton, of Buffalo, Dudley C. Wat- 
son of Milwaukee, and Reginald Poland, di- 
| rector of Denver. 

There was also a discussion of the “En- 
couragement of Local Artists,” led by 
George W. Eggers of Chicago, and H. H. 
Brown of Indianapolis, and on “A Possible 
Plan for the Exchange of Duplicates Be- 
tween Museums,” led by George W. Stevens, 
of Toledo. 

There were also addresses by Raymond 
| Wyer, director of the. Worcester Museum on 
\“The Scope of a Permanent Collection; 
Its Many Aspects and the Difficulties That 
Constantly Confront Us in Assembling It,” 
land by John W. Beatty, director of Carne- 
|gie Institute, Pittsburgh, on “The Rela- 
tion of the Art Museum to the Children in 
the Schools.” 

The following officers were elected for 
the coming year: Pres., Mr. Geo. W. 
Stevens; vice-pres., Mr. Harshe, of Pitts- 
burgh; secy. and treas., Mr. Burroughs, of 
Detroit. 





A REDFIELD FOR NAT’L GALLERY 


Edward W. Redfield’s “The Island,” to 
which the first W. A. Clark prize of $2,000, 
with the Corcoran gold medal, was awarded 
at the Corcoran Gallery’s biennial exhibition 
in 1908, has been presented to the National 
Gallery of Art at Washington by Mr. Dun- 
can Phillips, who purchased the canvas some 
| years ago. 





PURDY STILL HEADS ALLIANCE 
There is no basis of truth in the recent 
ireport that Mr“-W. Frank’Purdy had re- 
| signed as President of the Art Alliance, 
| Mr. Purdy remains as the efficient theadof 
| the organization, and has had no thought-of 
leaving the post he has filled, and continues 
to fill, so ably and acceptably. 
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| EXHIBITIONS NOW ON 





Decorative Paintings at Ehrich’s 

In addition to the group of Old Masters 
shown in the lower gallery at Ehrich’s 707 
Fifth Ave., through June, there is an attrac- 
tive collection of decorative canvases and 
sculpture, suitable for the home, on the 
fifth floor. The idea of the management 
was to select works of cheerful, decorative 
quality to enliven the artistic aspect of 
apartments and small houses. Bancel La 
Farge, son of John La Farge, who has a 
group of his works shown for the first time 
in public, including a decorative panel “The 
Rain,” in the Italian Renaissance style; 
“Cupid,” another panel, in the same man- 
ner, and landscapes painted in the vicinity 
of his New England home. He is a skill- 
ful draughtsman and his work evidences 
long and serious study. He has devoted 
himself for some years to mural decorations. 
Lynn T. Morgan shows two landscapes, 
“The Mountain Pool,” and “September 


Woods,” lovely in color and joyous in feel- |for a similar group, decided by the vote of 


ing; Walter Tittle’s “The Pool,” is poetic 
and “Lotus and Lilies,” decorative and con- 
vincing, Jane Peterson’s “Coming Storm,” 
is proof of her versatility, as the work is 
entirely different in expression from her 
harbor and wharf scenes. It is good in de- 
sign and well rendered. Margaret Hunting- 
ton shows two good works in “Cap a 
L’Aigle,” and “Autumn,” brilliant and har- 
monious in color and Frederick Weber and 
Alden Peirson add interest to the display 
with landscapes and N. Y, stréet scenes. 

The 11 sculptures by Louis Keila -which 
comprise several statues are excellent. 

The “Old Masters” shown inelude ex- 
amples: of Rubens, The Master of Frank- 
fort, Philip Wouvermans, Richard Wilson, 
Lorenzo Lotto, Gianpedrino, Ghirlandiao, 
Reynolds, Hieronymus Bosch, Giovanni di 
Pietro (“Lo Spagna,”) Tintoretto and 
Ribera. 





Paintings by Gifford Beal 

“The Century Club’s May. exhibition of 
oils by Gifford Beal,” says Miss Carey in 
the N. Y. “Times,” “ranges through so 
many pleasant byways in reaching his artis- 
tic goal that a representative group of his 
pictures has none of the monotony gener- 
ally found in any large number of works 
by one man. His ‘Huntsmen in the Valley,’ 
dark, imposing, the landscape richly 
modeled, the figures of huntsmen and horses 
and eager dogs firmly constructed, the great 
trees of the foreground planted deep in the 
earth and fifting majestic fronds to the sky, 
is as much of a contrast to the gay Tampa 
scenes as one could expect. And in still an- 
other mood one has the circus atmosphere, 
closed and heated, and in another the cool, 
pure harmonies of the watercolor drawings. 

“Tn all, one sees personal distinction and 
the workmanship of an artist who respects 
his medium. The canvases are neither 
choked nor plastered with pigments, the 
loose, free brushwork gives the surfaces a 
chance to breathe and reassures the col- 
lector as to the certainty of their sound 
physical condition fifty years from now.” 





Arrangements have just been completed 
for exhibiting throughout the country the 
Portrait Busts by Jo Davidson that at- 
tracted so much attention during the recent 
exhibition at the galleries of Henry Rein- 
hardt & Son at 565 Fifth Avenue. They 
will be shown at the Rochester and Toledo 
Museums, the Chicago Art Institute, the 
Milwaukee Art Institute. and the Denver 
Art Association. George W. Stevens, Di- 
rector of the Toledo Museum, is now mak- 
ing up a schedule for these exhibitions 
which will probably include many other 
Museums in addition to those mentioned 
above. These Busts were noticed in the 
American Art News issue of May 8. 





The illustrated Lecture by Mr. Albert 
Eugene Gallatin. based on his book “Art 
and the Great War.” published by E. P. 
Dutton. & Co. late last year, has been 
given with great success in the large cities 
and in other centers of art interest as well. 


| 





PA. ACADEMY SCHOOL PRIZES 

The Pa. Academy announces the follow- 
ing awards and prizes: The Stewardson 
prize in sculpture was awarded by a jury 
of sculptors composed of Albert Laessle, 
J. Maxwell Miller and Dr. R. Tait McKen- 
zie to Benjamin T. Kurtz, with hon. men- 
tion to Raphael Sabatini; the Stimson prize 
in sculpture awarded by a jury composed 
of Albert Laessle, Samuel Murray and 
Clyde C. Bathurst to Raphael Sabatini, with 
hon. mention to Aurelius Renzetti. 

The Ramborger prize was awarded by 
the faculty for the best drawing in black 
and white of a head from life by a student 
of the Academy not under instruction for 
over two years to Nathaniel Little; sec- 
ond prize by Mr. Tower, chairman of the 
faculty, to Daniel W. Whitney, and a third 
prize by Mr. Lewis, Prest. of the Academy, 
to Charles E. Clark. 

The Thouron prizes in composition were 
awarded: the prize, decided by vote of the 
faculty, for a group of three compositions 
upon subjects given the class during the 
current year to Ralph Taylor; the prize 





the. students of the Composition Class, to 
Raphael Sabatini.; the prize, decided by 
the instructor of the class, for general prog- 
ress and improvement in study to Helen P. 
Wolhaupter; the prize for the work show- 
ing the most poetic, abstract or idealistic 
point of view, decided by the instructor of 
the class to Howard MacAllister, with hon. 
mention to Clarence R. Johnson. 

The Packard prizes for studies made from 
living animals: first prize to Benjamin T. 
Kurtz; second to Elmer C. Stoner. 

The prize in perspective, for the best 
work in the class, to Sarah Langley; with 
hon. mention to Peggy Shoemaker. 

The Charles Toppan pres, open only to 
students who have won a Cresson scholar- 
ship, for “an interior with one or more 
figures in which mere portraiture is not the 
leading motive”: first prize of $300 to 
Wayne. K.: Crumling, second prize to 
Franklin Watkins, with two hon, mentions, 
each carrying $100, to Grace Paterson and 
Walter W. Josephs. 

The Cresson traveling scholarships, in- 
creased by $200 this year, in painting to 
Alfred R. Mitchell, Earl K. Bates, Susan A. 
Jones, Hymen F. Criss, Allessandro Cola- 
rossi, and Herman A. Yaffee; in sculpture 
to Frank Stamato and Gladys C. Edgerly; 
in illustration to Nathaniel Little and Marie 
Louise Thater. 

President’s Personal Awards 

The following prizes were awarded per- 
sonally by Mr. Lewis, Prest. of the 
Academy, upon his individual judgment, as 
President’s prizes: To William Weeks Hall 
for the pure artistry of his work offered in 
competition for the Toppan prizes, $25: to 
Benjamin T. Kurtz for his group of com- 
positions in sculpture, $25: to Lloyd R. 
Ney for compositions in illustration, $25; 
to Aurelius Renzetti for work in sculp- 
ture, $25; to Sara Carles for the portrait 
designated on her Cresson Wall, $25: to 
Mabel Pugh for the interior composition on 
her Cresson Wall, $25; to Elmer G. Ander- 
son for the portrait designated on his Cres- 
son Wall, $25; to Helene Holdt for the por- 
trait designated on her Cresson Wall, $25, 
and to Wayne K. Crumling for the portrait 
designated on his Cresson Wall, $25. 





Everett Warner has painted at his studio 
at Lyme since his return from camouflage 
service in the U. S. Navy. where he held 
the title of Captain. He plans to leave for 
Calif. early in the summer and will paint 
along the southern Pacific Coast. 





Charles Rittinger. who for four years 
worked in Boston, has spent the winter in 
N. Y. In the Rodin Building. where he 
has had a studio, and has been at work paint- 
ing a series of stage decorations for a 
leading theatre. He has also been at work 
evolving a new color svstem which will be 
of great interest in stage decoration and 
general lighting of pictures. He gave an 
interesting talk on his theorv at the Na- 
tional Arts Club a few weeks .ago regard- 
ing his discovery which held the interest 
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CHINESE PORCELAIN i 
GORER oF LONDON . 


on Exhibition at 


Parish, Watson & Co., Inc. | 


American Representatives 
560 FIFTH AVENUE NEW YORK 
Entrance as hitherto through Dreicer & Co. 


LONDON LETTER 


London, May 24, 1920. 
The depression in the art-world, of which 
I recently wrote, has rather intensified than 





Important Exam 





















abated. Although presumably the capital- 
jst-collector has accustomed himself 
to the idea of the Budget taxation, 


yet there is an uncomfortable feeling at the 
back of his mind, that some further horror 
such as a capital levy might be sprung on 
him at any moment. He does not exactly 
know what his financial position is and 
meanwhile he prefers to sit tight on his 
pank-balance rather than take chances. The 
Excess Profits Tax likewise does not tend 
to loosen his purse-strings, and altogether 
he is beginning to think that it is perhaps 
time that he began to curtail the rage for 
expenditure that took possession of him 
after the armistice. In addition the meas- 
ure brought in by the French Government 
to prevent art works from leaving France 
has done anything but lighten the spirits 
of the dealers over here, many of whom it 
is bound to affect very seriously. Not only 
is France shut off at present as a source 
of art supply (and the supply of good things 
is small enough in all conscience already), 
but in many instances English firms have 
in that country many art works of great 
yalue and interest, which they will now find 
ita hard matter to secure. If this ban on 
exportation be not rescinded, it will limit 
the scope of the dealer to a very consider- 
able extent, whether he be English or 





French. 
Reviving the Village Sign 
A really helpful suggestion in the cause 








of art, has been made, for once; by royalty. | 


Prince Albert in his speech made at the 
recent Academy banquet suggested a re- 
vival of the old village signs with quaint 
devices and quainter lettering, such as at 
one time adorned the country inns and hos- 
tels, but which of late years have lapsed 
into sad neglect. The idea comes at a 
time especially ripe for it, for it is en- 
tirely in sympathy with the movement 
towards the revival of the countryside tradi- 
tion in decoration and the provision of 


better, brighter color in everyday things. | 


The proposal has met with the greatest 
enthusiasm, many leading artists and sculp- 
tors writing wholeheartedly in its praise. 
It will undoubtedly give a real impetus to 
this side of decorative art. Millais, David, 
Cox, Morland, Crone and many other 
celebrities have done sign-post work in their 
day, some of them as a means of paying off 
an unconvenient debt to the landlord. 


Independent Art 
The Independent Gallery, the latest addi- 
tion to the ranks of London’s Galleries, 
inaugurates its career fittingly, in Grafton 
Street with an exhibition of modern French 
painting. London has had exhibitions that 
have named themselves similarly, on several 
occasions prior to this, but for the most 
part these have done more harm than good 
to the cause they claim to espouse, by ex- 
hibiting unworthy and merely freakish ex- 
amples and omitting the best. Here, how- 
tver, the contrary obtains. The merely 
tccentric has no place in this show, for all 
has been carefully selected with evident ap- 
Preciation of the aims which this school of 
artists has in view. There are some espe- 
tially fine Segonzacs, and perhaps a better 
Marchand than has yet been seen in Lon- 
on. Derain is worthily represented by 
a masterly portrait and a Dufresne land- 
Sape presents this painter in a more attrac- 


tive light than any of his works yet seen 
ere. L. G-S. 
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ART IN HOLLAND 


Amsterdam, May 25, 1920. 

Amsterdam is the traditional stronghold 
of Dutch art dealers, for they are more nu- 
merous here than in any other city of the 
same size in Europe. Certain it is that the 
throb of business activity is felt very keenly, 
and all Dutch art collectors and dealers 
come here or to The Hague to buy. While 
one is amazed at the enormous output of 
prolific Dutch painters, past and present, it 
is interesting to note that the art auctions 
in London and Paris also contribute their 
quota toward filling local art shops. Ori- 
ental objets d’art are much in evidence too, 
especially fine Chinese porcelains and pot- 
teries. 


PARIS LETTER 
Paris, May 25, 1920. 

A question still waiting for an answer is 
whether the new law voted by the Chamber 
affecting antiquities is a fiscal measure with 
the object of bringing revenues to the 
State’s cash-box or one for preventing the 
exodus of the country’s heritage in art- | 
treasures and which exodus is facilitated by 
the present low rate of exchange. In a 
word, whether the motive is interested or | 
disinterested, practical or idealistic. 
Candidly speaking this heritage has never | 
been seriously menaced and thousands of 
bronzes, tapestries and old pictures could 
yet cross the ocean without great damage 
to it, for France is rich in valuables and her 
museums are crammed with them. The 
dealers have undertaken an active campaign 
in view of gaining the public and the Senate 
to their cause. They claim that their inter- 
ests are closely bound to that of the country 
and that they wiuld be emphatic in pro- 
test against the exportation of unique 
specimens were that to occur. But they are 
the more surprised at the Government’s sud- 
den anxiety over the matter since every 
time they have attempted to call the atten- 
tion of the authorities to the necessity of 
safeguarding some important art work 
and keeping it in the country, they have only 
met with indifference and apathy. Their 
opinion is, and it appears perfectly justified, 
that this solicitude could be brought to bear 
with excellent results, without the applica- 
tion of laws, decrees, regulations and hind- 
rances to trade on works which have already 
been put under State protection—the Chateau 
of Versailles for example, part of which is 
falling to pieces, the Hameau du Petit 
Trianon, now almost beyond repair, and the 
statues in the gardens which are shame- | 
fully neglected, and they observe that a/! 
small entrance fee, the countless visitors 
would be only too glad to pay, would con- | 
tribute to the expense of their protection 
and repair. But to this suggestion the 
authorities have always, and for no explic- 
able reason, made opposition. 

The dealers contend also that, far from 
being productive, the new measure is seri- 
ously detrimental to the country’s interests, 
both morally and materially-speaking, for it 
threatens to produce other art-markets in 
Holland and Belgium, while those countries 
against which the law seems to discrim- 
inate may exercise reprisals. 

There is every cause to believe and hope 
that the dealers’ opposition will effect an 
amendment of the law and improvements 
in the situation in general. Lastly: foreign- 
ers would be in error were they to suppose 
that the proposed measure will very much 
affect them, for the time being at least, for, 
as long as the dollar and pound-sterling 
waver between double and triple their nor- 
mal exchange rate they still find it of ad- 
vantage to them, despite the heavy duty, to 
make purchases in France. Again the art- 
market cannot be removed to another city 
as easily as might appear, 


Old Delft on Exhibition 


In the gallery of the well-known painters’ 
society, “Arti et Amicitiae,” founded over 
eighty years ago, there has been an inter- 
esting exhibition of the G. S. Morgan Col- 
lection of old Delft ware, which Messrs. 
Joseph Morpurgo and Etienne Delaunoy re- 
cently assembled in Paris. Mr. Morgan, 
who had been collecting old Delft for many 
years, succeeded in procuring a number of 
unique pieces. Dear to every connoisseur 
was a blue and white porcelain vase of 
Chinese shape, decorated with a scene from 
classic Roman history. This is character- 
istic of the style of Jacob Wemmers 
Hoppestein, one of the first men in Delft, 
whose mark it bore, with the date 1661. A 
garniture of five large vases and jars in 
what is called gold Delft, by the famous 
Adriaan Pijnacker, dated 1690, was for sale 
at 60,000 guilders. Among the rarest pieces 
were a few specimens of black Delft, pro- 
duced late in the 17th century in imitation 
of Chinese lacquer. While brown is a color 
seldom found in Delft ware, yet there were 
a pair of brown horses, highly prized as col- 
lectors’ pieces. A curious set of twelve blue 
Delft plates, each bearing a number under 
a polar scene, illustrating whale fishing, 
walrus and white bear hunts were valuable 
because of the completeness of the set. Va- 
rious examples in this collection could be 
easily traced to illustrations in Henri 
Havard’s excellent book on the ceramic art 
of Delft. The sales were very good, and 
Mr. Morpurgo deserves credit for having 
brought back this valuable collection to the 
mother country. 

At the “Witte Hous,” or White House, 
opposite the Peace Palace, an interesting 
art auction which covered several private 
collections, was held May 4-5 last. All the 
prominent dealers attended, several coming 
from Amsterdam and Utrecht. Mr. Theo. 
Neuhuys, a member of the firm owning the 
Kunstzaal Kleykamp was the auctioneer. 
Interest centered in the old Dutch pictures. 
A large painting of a Family Group by 
Nicholas Maes brought 13,000 guilders, the 
highest price of the auction. A “Portrait 
of a Man,” by Albert Cuyp, brought 1,600 
guilders, while another splendid “Portrait 
of a Noblewoman” brought 2,200 guilders. 
A Wouvermans brcught 725 guilders. Bid- ee eed . | 
ding was lively and sales were considered | England is rich in art works many specific- 
satisfactory, _- | ally French and of unquestionable auth- 

It is gratifying to find that modern Dutch | "ticity, can only be found in France. In 
art is also highly appreciated on its own conclusion, it must not be forgotten that the 
soil, as the modern Dutch paintings at- | ™easure 1s only temporary. 
tracted the largest audience. A fine land- Art Sales Succeed Despite New Tax 
scape “New Year’s Eve,” by Jacob Maris, At all events the big sales which have just 
brought the highest price, 4,800 guilders, a | taken place here, the Willems sale excepted, 
marine by Mesdag went for 1,250 guilders, | which was abandoned, far from having, suf- 
and among the ten Mauves sold. a water- | fered from the new law, were extremely suc- 
color “In the Barn,” went at 2,400 guilders. | cessful, and realised prices surpassing any 

Other sales included old Delft pottery and |to now. Herewith are some of the grand 
porcelain, brass and petwer objects and| totals and more sensational items of these 
some fine crystal and glass, besides furni- | Sales. = 
ture, and even some gold and silver orna- rhe Orloff sale brought a grand total of 
ments. 

Frederik Muller & Cie of Amsterdam, 
held a sale May 18. of the Enthoven Col- 
lection of Vincent Van Goghs. 








938,040 francs, the highest prices having been 
given for a painting attributed to Giotto, 





sold at 151,000 fr., sums which were some- 
SALEM (OREGON) | what excessive. The 95 Tiepolo drawings 

At a fitting climax to the year’s work, the | brought together 849,800 fr. 8 
Salem Arts League recently gave an exhibi-| . The grand total at the Beurdeley sale, the 
tion of works by artists of the Pacific | first to follow the passing of the new bill, 
Northwest in the Hotel Marion. The ex- | WS ane ym png 3 the Pip yee 
hibitors included many represented in the | estimations by / 000 r. One of t Hie 
recent display in the Portland, Ore., mu- | important pictures: Chassériau’s enus 
seum of the work of artists of the North- | Anadyoméne,” valued at too low a figure by 
west and also the spring exhibition of | the “experts,” fell to a bid of 31,000 fr., the 
paintings by the Portland Palette Club. highest price ever given for a picture by that 
The works were augmented by loan pic- | master. This beautiful work has, most hap- 
tures, the property of Salemites, among | Pily, been, kept for France. Its purchaser, 
them were the “Madonna,” by Sassaferato,| M. Gauthier, having heard that its acquisi- 
owned by Col. E. Hofer; “Pool in the Des-| tion had been considered for the Louvre 
ert.” by Aken. owned by Mrs. F. W. Spen-| but that its cost exceeded the Museum’s 
cer, and “Indian at Drinking Place in the | budget, was good enough to present it to the 
Desert.” by A. W.° Best of California, | galleries which he has already endowed with 
owned by Miss Sally Bush. A special dis-| the magnificent collection of bronzes by 
play was made in the Salem public library Barye and Corot’s “Cathedral of Sens. The 
of the sketches :by Fred Strickland of | donation which is, by the donor's. desire, 
Portland, a complete pictorial diary of his | a70nymous, as were the previous ones, is a 
trip to Germany and return. valuable addition to the Louvre’s collection 
The. Salem Arts League is closing a| of 19th Century masters. Again the “Man’s 
vear that has resulted in much good in an | Portrait,” by Millet, was bought for 7,200 fr. 
artistic way and a more ambitious program | by M. Lapauze for Sir Joseph. Duveen who 
is being worked out for next year. presents it to the Petit Palais. Could more 
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| decree? 


for, although | 


1,787,840 francs, and 69 old pictures realized | 


“The Holy Supper,” which reached 172,000 | 
fr, and for a “Man’s Portrait,” by Tiepolo, | 
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chivalrous retort be made to the recent 
Lastly, the 40 paintings in the 
Bardac sale brought 2,500,000 fr. The La 
Tour rose to 363,000 fr. and a landscape by 
Fragonard, the size of a pocket handker- 
chief, to 243,600 fr. 
Works by Neville Lytton 

There is an old world charm in the paint- 
ings and drawings the Hon. Neville Lytton 
is showing at the Galleries Bernheim. Mr. 
Lytton is the son of Lord Lytton, some 25 
years ago British ambassador in Paris, and 
a descendant of Bulwer Lytton, and was 
prominent throughout the war in Franco- 
British negotiations whose success was often 
largely due to his skilful handling. Many 
of his exhibits are reminiscences of the 


‘front, where he was wounded, of solitary 


death near Ypres, and of wild scenes whic 

might serve to illustrate Dante’s “Inferno,” 
and which bring to mind the four years’ 
“officials” with such names as “Loos” and 
“Lens,” “Les Briqueteries de Cuinchy,” “le 
Canal de Souchez,” “Notre Dame Lorette.” 
Portraits of M. Clemenceau and of M. Henri 
Bidou, the remarkable French journalist 
who, from dramatic critic transformed: him- 
self into one of the. most competent mil- 
itary writers in the French press, are sug- 
gestive of the friendships Mr. Lytton con- 
tracted among the French. There is a touch 
of Raeburn-Reynolds in his “Portrait of 
Mrs. Gaskell,” and much life and wit in 


| those of “Mrs. Baynes,” “Mrs. Scrimgeour,” 


“Col. Baynes,” and quiet dignity in that of 
“Lady Lytton.” 
Promenade Lectures at Louvre 

Promenade-lectures in the Louvre organ- 
ized by the directors of the museum fill a 
long-felt want and coincide’ most happily 
with the arrival of the large parties of 
American tourists promised this summer. 
The “guides are chosen from among the 
pupils of the famous Eqole du Louvre 


‘courses and visitors will no longer waste 


any time in aimless wanderings or have to 
suffer the more or less competent direction 
of the self-appointed monitors who used to 
| offer their services rather obtrusively at the 
‘entrance. One short visit, according to a 
well thought out plan, in a labyrinth like 
the Louvre, is worth more than several when 
steps are needlessly gone over again and 
works considered without proper prepara- 
tion. A book to the Louvre which makes 
an excellent vade-mecum, by the way, ts 
“De Giotto 4 Puvis de Chavannes,” by Fritz 
R. Vanderpyl, published by Crés and which 
is based on an assumed program of six visits. 





Spanish Art Exhibition 

Next winter is to see, according to rumor, 
an exhibition at Burlington House of Spanish 
Art from the XIII to the XX century in- 
clusive. Artists both ancient and modern 
are to be represented, who hitherto have 
been unknown to the English art-lover and 
the venture is to take place under the direct 
auspices of the Spanish Government, aided 
by influential committees belonging to both 
nations. It is anticipated that it will prove 
one of the most important events of the 
winter season in London. 
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CHANGE OF ADDRESS 


When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 


APPRAISALS—“EXPERTISING” 
The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. 











SPECIAL ANNOUNCEMENT 

The American Art News will be 
published this year—departing from 
precedent—through June, and will ap- 
pear on Saturdays, June 5, 12, 19 and 
26. This will give its readers and pa- 
trons two issues, to replace those of 
Oct. 11 and 18, 1919, missed through 
the printers’ strike, the customary mid- 
June issue, and an extra issue June 26. 








CORRESPONDENCE 


Who Invited Pennell? 


Editor AMERICAN ArT NEws: 

Dear Sir: As a delegate to the recent Con- 
vention of the American Federation of Arts 
at the Metropolitan Museum, and who 
heard, with amazement, the expressed wish 
of Mr. Joseph Pennell in his address be- 
fore the convention that “by this time next 
year the war and the idea of war memorials 
would be forgotten” go unrebuked by the 
Chairman or any officer of the Federation, 
although the Secretary of the organization 
sat behind the speaker on the platform, and 
the President, Mr. Robert W. De Forest, 
was in the hall—I would ask for information 
as to who invited Mr. Pennell to speak at 
the convention? 

I would apply for this information to the 
Secretary of the Federation, Miss Leila 
Mechlin, but for the reason that, as she 
made no effort to call Mr. Pennell to order 
for his shockingly unpatriotic statement, 1 
doubt if I could obtain a reply. 

It seems to me, although I regret to say 
many of my fellow delegates to the con- 
vention, and, I also regret to say, mostly 
my fellow women delegates, applauded Mr. 
Pennell for his criticism—perhaps_ well- 
founded, although marred by intemperate 
language—on the billboard nuisance, that 
no organization of true Americans should 
have invited a man of Pennell’s proven un- 
Americanism to address its members. It 
was difficult for me—one who lost a son 
in the war, fighting for his country, to re- 
main or listen patiently to Mr. Pennell’s 
remarks after his opening statement—in no 
way germane to his subject and evidently 
thrust in to emphasize his unpatriotic feel- 
ing and attitude. Permit me to congratu- 
late the Art News for having called atten- 
tion to’ this surprising incident. 

Yours very truly, 
. A Delegate Ashamed. 

N. Y., June 1, 1920. 


_ PENNELL’S PATRIOTISM (?) 
On Memorial Day, which closely 
followed the annual convention of the 
American Federation of Arts, at the 
| Metropolitan Museum, and at which| 
_Joseph Pennell was invited to speak 
'by the officers of the Federation and | 
did speak on “The Billboard Nuisance” 
—numerous services in memory of the 
| brave Americans who gave their lives 
'for their country in the Civil, the 
|Spanish and the World War with 
| Germany, were held both in this coun- | 
| try and in France and England and| 
were made by | 
eminent Americans, French and Eng- | 
| lishmen—notably by Gen. 


|eloquent addresses 


part of whose remarks we print below. | 


/convention mentioned, Joseph Pennell 


|in opening a sensational and vitupera-| are 


Billboard Nuisance,” uttered the s*nti- | 


ment which we also print below. 

We would respectfully ask the 
officers, members of and delegates. to 
\the Arts Federation Convention, who 
sat silent under Pennell’s utterances 
and applauded him for his remarks 
on billboards; after a perusal of the 
contrasting sentiments of Gen. Persh- 
ing, who only gave voice to similar 
sentiments expressed by hundreds of 
other eminent men in this country and 
abroad, whether they consider the invit- 
ing of an American by birth whose un- 
patriotic record was well known, to 
address the Convention a supposedly 
patriotic body of Americans, good 
judgment or good taste? 


Gen. 
on Memorial Day: 


“The thoughts of 
| every living soldier 
of the American 
Expeditionary . 
Forces and every in 
American will turn 
to France on this 
Memorial Day with “T hope that if I 
reverence, love and | appear before you 
honor for the com- | this time next year 
rades resting in the | the War will be for- 
soil they gave their | gotten as also the 
lives to free, that the | idea of War memo- 
children of the world | rials.” 


Pershing | and their children 
might enjoy peace, 
happiness and 
liberty.” 





Joseph Pennell 
Metropolitan 
Museum, May 14: 





OBITUARY 





Georges Petit 

Georges Petit, the founder of the well- 
known art sale and exhibition galleries in 
Paris, recently died after a long illness. He 
was a critic whose opinion was respected 
by both artists and those who bought their 
works. He organized several of the great- 
est art sales that have taken place in Paris 
during recent years, and was one of the pio- 
neers in Paris of independent exhibitions of 
both classic and modern works. 

An amiable man and complete connois- 
seur, he was one of the most popular per- 
sonalities in his Paris world of “experts” 
and dealers. In the former quality he 
directed most of the important sales in 
modern pictures held during the last thirty 
years and the gallery called after him has 
become one of the busiest and most popu- 
lar in the capital. It will survive the death 
of its founder, perpetuate his name and re- 
call the great work he has done for art. 





Otto E, Freer 


W. Freer, the artist, died in Chicago, 
May 24, as the result of a broken back, 
suffered four years ago in a fall from a 
tree. He was 26 years old, and a sopho- 
more at Amherst College at the time of the 
accident. 





Mr. Paul Reinhardt sailed on the S. S. 
Adriatic May 29 for Paris, where he will re- 
open the Paris gallery of Henry Reinhardt 
& Son at 12 Place Vendome in that city. 
The gallery was loaned to the French Red 
|Cross by the Reinhardts and during the 
| war was used as a Medical Library. It is 

only recently that it again became available 
(as an art gallery. 





'man, has been able to secure for a summer 


° | 
Only a few days earlier and at the | appeal. 
| mittee in the Woman’s Auxiliary, 


tive address to the convention on “The | consists of Mrs. Robert W. Gardner, Chair- | 


Otto E. Freer, son of the late Frederick | C 


STATEN ISLAND MUSEUM CHICAGO 
Through the co-operation of Mrs. Benja-| Alphonse M. Mucha arrived in the 
min Morton (Christina Morton), Prest. of | this week for the opening at the Art Insti. 
the National Association of Women Paint-| tute of an exhibition of the paintings which 
ers and Sculptors, and Mrs. Samuel Theo-| are to be presented to his native city of 
bald, Jr., Chairman of the Publicity Com- Prague by the artist and Mr. Chas, R, 
mittee for the Association, the Art Loan | Crane. 
Committee of the Woman’s Auxiliary of} An exhibition of paintings by Mondzain, 
the Staten Island Institute of Arts and a Parisian painter of the ultra modern t 
Sciences, Mrs. Robert W. Gardner, chair-| who has found a patron in some prominent 
y member of the Arts Club, was to open a 
exhibit at the Staten Island Museum 20) that institution June 4. The canvases are 
pictures, together with a group of mini-| now being framed at F. A. Bryden’s. 
atures and sculptures, selected from the last | Watercolor drawings by Hugo von Mof. 
exhibition of the National Association in| step are also to be seen at Bryden’ : 
A ia me or yaen s provin 
the Fine Arts Building. These have been |;¢he versatility of thi : : oe 
\t y_ of this artist and his wide 
augmented by several statuettes from the! cojor range. His drawing is accurate and 
Gorham Gallery, through the courtesy Of| somewhat looser, free I . 
r ‘ AR , r method than that 
Mr. W. Frank Purdy, and a limited number | which marked his earlier ks i 
f the best-known artists on Staten Island | : OF The Won nes 
: ; noted in these examples. The Forest Pre 
1ave been also asked to contribute. serv d Skokie M 
Although the space for exhibition is small, | ; ot bal on okie Marshes are fou 
\ gh Pp r exhibition is small, | themes and four sales have been made. 
owing to the present limitations of the) 7, ; f Fatl 
museum, the committee feels that the high | 1e bust of Father John Cavanaugh, late 





Pershing, | standard set by the late Dr. John Quincy | Prest. of the Notre Dame University ang 


, > : ; ¢ 
Adams in former exhibitions has been met, | Feb stest. of the Cathote Untveraas 
while the subjects chosen have a universal | rn te tates completed by Nancy Mae 
ie Tees: Nunes Cialis alanis ee cCormack, is now on view at the gal. 
of which | “ties of Mr. J. W. Young. It is a faithfy 
| Mrs. James R. Walsh and Mrs. M. E. Stone ane, gee yemdives likeness, sculpturally credp 
tek and Sladek. teemectedeost able and suggesting a harmony with certaig 
oper ae surroundings. Preparations 
, ‘ . | are also under way here for an exhititio 
gre yer A ogg a Wm. | portraits of Presidents and noted Repabit 
7. Willcox, A. Allbright Wigand, Henry M.| cans active in the affairs of th 
Trench, C. E. Tefft, Samuel Theobald, Jr., | hi ney d in the affairs of the party's early 
H. C. Bugbird, and Misses Annie F. Wood istory, designed to enliven the periogig 
Dy ae gr oe Republican National Convention, 
A number of the pictures and sculptures | Rare ime, Cpavates = be paintings from 
have won prizes in the N. Y. exhibitions, | 4. well fi —— want end Roosevelt 
among them “Pierrot Alone,” by Marion | Senat C tl tis P tee ve ee gg of the late 
Boyd Allen, Prize Associate medal, Class| the tortocne thick) cetenic collection of 
A, Institute of French Art; “Landscape,” | paion, § 60." yey entered Se 
| by Hester Miller, Nat'l Association medal — “'6S will also be showa. 
for landscape, 1920; Portrait Bas-Relief by The A. G. Warshawsky exhibition is in 
Frances Grimes, Nat’l Association medal place at the Anderson Galleries on Michi- 
for sculpture, 1920; Bas-Relief by Alice | 82" Ave, and enhances one’s opinion of 
Morgan Wright, Helen Foster Barnett | the abilities of this virile and versatile man, 
prize for sculpture, 1920, and “Afraid” by | His gardens full of sun are in strong con. 
Lindsey Morris Sterling, Helen Foster Bar-| ‘T@St. to his tonal renderings of Paris 
nett, prize for sculpture, 1919. Mrs. A. All-| Streets, but in each there is the surge of 
bright Wigand’s “Convalescence,” Nat’l As- | life and fine appreciation of color. Five 
sociation’s prize for best painting, was sold | sales are reported this week from the show 
in that exhibition, so will not be shown, but | of Great Americans and several more are 
will be supplemented by another representa- |Pending. The etching collection was hung 
tee eaele. jon Monday, completing a trio of notable 
The artists represented in the exhibition | ee~ten 
}at the Staten Island Museum are: Sculp- | Humphrey’s monotypes are creating a stir 
tors—Harriet Frishmuth, Irene Brown, |at Thurber’s and they well deserve the ap- 
| Frances Grimes, Edith B. Parsons, Lindsey | Preciation with which they have been re 
|M. Sterling, Elizabeth S. Theobald, Alice M.| Ceived. Their airy grace and delicacy, ex 
Wright, Anna Hyatt, Phimister Proctor, | Wisite drawing and tasteful coloring are 
George T. Brewster, Friedlander, Palusca,|™uch admired and sales are encouragingly 
Bessie P. Vonnoh. Miniaturists—Berta|"umerous. A late canvas by Claude Buck, 
Carew, Rosina Boardman, Cornelia E. | 0M¢ Of the best he has done, and some deco- 
Hildebrandt, Clara F. Howard, Julie Kahle, | Ttive still-life studies by Schou are also 
Lydia Longacre and Mabel R. Welch./2™mong the choice offerings of these gal 
Painters—Marion B. Allen, Alice Beard, leries. 
Alice P. T. de Haas, Anna Fisher, Gertrude | _ Monotypes by Ross Moffet, together with 
Fiske, Kate M. Franklin, Esperanza Gabay, | Geo. Bellows’ lithographs and watercolor 
Sara Hess, Alice Hirsh, Claude R. Hirst,| drawings by Stephen Haweis, are to be 
a Hulbert, Frances Keffer, Mary N. | shown at Carson, Pirie and Scott’s. The 
McCord, Edith W. Newton, Christina Nor- | Moffet monotypes are far more pleasing 
ton, Bertha E. Perrie, Clara F. Perry,|than his paintings, although in the same 
Camelia Whitehurst, A. A. Wigand, Mrs.| vein. His grotesquerie here becomes de 
Stephen S. Wise, Marie Kobbé, C. C. Mase, |lightful and the fanciful character of his 
Alice Judson, Mary B. Bugbee, Frederic | work is altogether agreeable. He appears in 
Stoudard, L. A. Camacho, Samuel Theo-| his true role, as something of a caricaturist 
bald, Jr., Jacques Reich, Isabel Trench, Mrs. | With a decorative bent, and one feels that 
F. W. White, Mrs. Chas. Brown and H. E.| Prints and the like are his natural domain. 
Schnakenberg. The Bellows lithographs require no com 
The exhibit will open to the public to-day | ment and the Stephen Haweis watercolors 
and will remain open daily except Sunday | Will be ardently welcomed by everyone who 
from 10 a. m. to 5 p. m. until June 30. The | learned to appreciate their grace and orig 
Staten Island Public Museum is at the|Mality at his recent show at the Art Insti- 
corner of Wall St. and Stuyvesant Place,| tute. He is the one man who can make 
St. George. | some of the feats of “cubism,” “vorticism” 
— we Snape som and lovely, and this 
| through his delicacy ‘ r ¢ 
TOLEDO 7 ~~, y of fancy and mastery 
: Over a hundred examples of local art Louis Betts’ “Portrait of Mrs. W. G 
comprised the third annual spring exhibition | Hines and Daughter” will be on view for 
of local artists work at the Museum during | one day this week at the new home of the 
May. There was a wide range of subjects and | O’Brien Galleries on the near north side 
| Berman The only prize awarded was one! This is said to be one of the finest por 
bed $50, which went to Mrs. Kate Brainard | traits which Chicago’s most distinguished 
fer for her Still Life,” an exceptionally | portrait painter has ever executed and its 
bong flower painting. There were five | unveiling is looked forward to with interest. 
ao. Menvons. ig ng dal William| A memorial exhibition of 88 woodcuts 
foe en _ ay, Mrs, Josephine ,and etchings by the late Helen Hyde, pre 
patiog i , ay 1e Grove in Midsum-| sented to the Art Institute by her sisters, 
| » Mrs. Grace Rhoades Dean; “The| Mrs. Edwin F. Gillett iM Hallie 
| Mountain Lake,” L. E. Van Gorder d| Hy rj vreviee as a 
“Memories.” Mis 5 : A Brag adh = | Tyde Irwin, offers a review of the excep 
Bi er qtr HB yg Nae well, Exce lent | tional work of a gifted woman. The pit 
bese p rovincetown subiects by tures include Japanese woodcuts, color etch- 
| reO Be pote see etchings by J. E. Dean | ings and aauatints, Chinese woodcuts, color 
| were a oo + Among the other exhibi- | etchings, Mexican woodcuts and varied sub- 
wie ote eer. <b J H. Werum, Earl | jects in woodcut, etching and lithograph, 
Cornfeldt ei ‘ vo . Thorne. C. C. |some from South Carolina, where she spet 
orni an ark V. Hannaford. The ex-| her last davs of activity and all between t 
hibition was held under the auspices of the| years of 1900 and 1919 
Toledo Federation of Art Societies, com- | ; 
posed of the Tile Club, Artklan and the Evelyn Marie Stuart 
Athena Society. Artists who are not af-| 
filiated with any organization are en-| 
couraged to exhibit. 


, Frank Townsend, Hutchens, who closed | |The Colorado Sorings Art Soci 10g 
ion at the Secor Hotel | fect a consolidation with the newly orga 
is completing several portrait commissions. |jzeqd Broadmoor Art Academy, has is- 
He was a guest at the recent Artklan Spring! continued a separate existence and all of 
65 it jaa Mr. Hutchens has returned | the members are urged to join the academ® 
to N. . ‘ |The Broadmoor Art Academy has . 
Alexis Jean Fournier attended his exhibit | quested the former executive committet, 
}at the Mohr Galleries which closed May 10. 'the Art society to become the exhibitio# 
| Frank Sottek. | committee of the academy. 
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AMERICAN ART NEWS 








BOSTON 
The closing Spring exhibition at the Guild 
of Boston Artists is now on through June 
15. Paintings, sculptures and miniatures, 


representing the work of 50 or more of the | 
Guild’s artist members are shown. As to) 
the merits of the show there seems to be a 
difference of opinion. It calls for neither 
javish praise nor adverse criticism and there 
ig much to commend it, for several paint- 
ings are undoubtedly notable artistic 
achievements and aid considerably in rais- 
ing the tone and quality of the whole ex- 
hibit. Notable works are Charles Hopkin- 
gon’s strong virile and superbly painted por- 
trait of a sailor lad against an ocean back- 
ground, Miss Hazelton’s figure interior, a 
good technical accomplishment and consid- 
ered her finest painting; John Sharman’s 
spring landscape, suffused with a delicate, 
uiet beauty and of indescribable charm, 
and finally Richard S. Meryman’s handsome 
girlish profile. One likeable feature of the 
exhibit is the newness of the works, more 
than half of which are freshly painted can- 
yases. In the lower gallery, in the place of 
honor, hangs the large figure portrait of 
Miss Martin on horse-back, by Marie Dan- 
forth Page and nearby Gertrude Fiske’s 
humorous and clever red haired girl in 
checkered apron. In the upper gallery Wil- 
fam Paxton exposes one of his most real- 
istic nudes. This hangs beside a recent and 
beautiful Bosley interior, well handled as to 
fight and shade and revealing. a marked 
advance in painting quality for this artist. 
Other artists contributing to the best of the 
display are William J. Kaula, Lilla Cabot 
Perry, Louis K. Kronberg, Lillian W. Hale, 
H. D. Murphy, Howard E. Smith, Philip 
Hale, Arthur Goodwin, Philip Little, Frank 
W. Benson and Joseph DeCamp. 

The Grace Horne Gallery, Stuart Street, 
holds a unique place in the local art world. 
With the rehanging and rearrangement of 
the Gallery there are exposed names and 
works hitherto unknown to this conserva- 
tive city. Among these contributors is the 
former Kansas artist, Varnum Poor, a fol- 
lower of Cezanne and prominent among the 
younger of this class of painters. Oils, 
watercolors, drawings and etchings furnish 
a comprehensive study of the achievements 
of this artist and whether one likes them or 
not it must be admitted that they show 
vividly the personality and thought of the 
man. John Mowbray Clarke, another ex- 
hibitor, shows several of his scalptures, seen 
lat year in N. Y., and among which are 
“Antiquities,” “The New Movement,” “The 
Breeze,” “The Curtain” and “Three Free.’ 
A new man to Boston is Robert F. Logan, 
formerly of Hartford, Conn., and now of 
Paris, who sends three large and finely 
etched prints of the French cathedrals. An- 
other unfamiliar name here is that of John 
Sloan. His “Dickensonian” etchings have 
aroused considerable talk and speculation. 
Other etchers, painters and sculptors who 
contribute to this delightful gallery are Ar- 
thur Heintzelman, Geo. T. Plowman, Childe 
Hassam, Lester Hornby, Stanley Wood- 
ward, H. C. Dunbar, William_B. Clausen, 
W. A. Kirkpatrick, Dodge MacKnight, Irma 
Kohn, Phillip Hale, Margaret Longyear, H. 
Dudley Murphy, William Paxton, Charles 
Pepper, Burtis Baker and Lester Stevens. 

Louise Allen Hobbs, the Boston sculptor, 
is showing seven of her works in the court- 
yard adjacent to the print room of Good- 
speed’s Bookshop. This out-door back- 
ground is admirably suited to show off 
sculpture to its best advantage. The effect 
of Mrs. Hobbs’ modeling is one of supreme 
grace and beauty, both of line and form. 


An exhibition which Vose Bros. call one 
of “American Impressionists” are now on 
at their galleries. It is a small but select 
group of paintings which individually have 
nearly all been seen at one time or another 
in various shows given by this house dur- 
ing the year and have been noticed in this 
column, They make impressive showing 
and are excellent and important examples 
of the artist’s work. There is a delightful 
impressionistic figure study, “The Bowl of 
Nasturtiums,”’ by Childe Hasaam; Frank 
V. Benson’s outdoor figure painting, “Sun- 
light and Shadow,” and W. L. Carrigan’s 
successful village seen through a blinding 
snowstorm, take up one side of the gallery. 
n Mr. Benson’s canvas the effect of light 
filtering through the trees and striking here 
and there the figures of mother and daugh- 
ter is exquisitely handled as is his grouping 
of the figures. On the end wall is one of 
Paul Dougherty’s powerful marines, “The 
assing Shadows,” a superb rendering of 
8a, rocks and sky. On the west wall hangs 
two Twachtmans, “Below the Hemlock 
Pool,” and “March Woodlands,” on either 
Side of J. Alden Weir’s canvas, “The Rho- 
dodendrons,” three as delicate and refined 
&xamples of landscape painting as one could 
td anywhere. Finally there is one of Vic- 





PHILADELPHIA 


At the closing exercises of the Philadel- 
phia School of Design for Women May 28, 
Dr. James Parton Haney, Director of Art 
in the N. Y. High Schools, addressed the 
audience on “American Art and Industry,” 
in which he stated that “America should cul- 
tivate the industrial talent of its own people 
and the great manufacturers of this coun- 
try brought to realize their responsibility in 
aid and encouragement of our own design- 
érs and artist-artisans.” Money prizes 
amounting to upwards of $250 were awarded 
for excellence in illustration given by Mr. 
Edwin O. Lewis, for original work given by 
Senator Augustus F. Bates, the Daniel 
Baugh prizes for oil portraits, the Kern 
Dodge Life Class prizes, Mr. Edouard Lutz 
prize for rug design, the Herbert D. All- 
man prizes for wall paper design, the Edwin 
O. Lewis prize for wall paper designs, and 
the Directors’ prize for portrait of Dr. Wil- 
liam P. Wilson. 

The retiring principal of the Penn. School 
of Industrial Art Prof. Leslie W. Miller was 
tendered a testimonial dinner at the Phila. 
Sketch Club May 27. After dinner, Prof. 
Miller spoke on the subject of “The Crafts- 
man as Artist” and Miss Frances Jones en- 
tertained the guests with a “Javanese Pup- 
pet Show.” 

Closing exercises of the Phila. School of 
Design for Women took place in the school 
building. Dr. James Barton Haney, of N. 
Y., delivered an address on “American Art 
and American Industry.” Work of the 
students will be on view to June 12. 

Samuel T. Freeman & Co. offered for 
sale at their art auction gallery, May 24-26, 
the furniture and decorations of the resi- 
dence of the late Alexander J. Cassatt. The 
sale also included the furnishings of the 


Cassatt residence. Eugene Castello 





CLEVELAND. 


The second annual exhibition of Cleve- 
land Artists and Craftsmen brought 8,000 
visitors to the Museum on Sunday, May 23. 
While there are fewer entries than last year 
the same high standards are maintained and 
the variety of subjects and the excellent ar- 
rangement of paintings, sculpture and craft 
work make the display one of great merit. 

The Fenton medal in silver, created last 
year for Henry G. Keller, one of whose 
prize pictures of that season is now in the 
International exhibition at the Carnegie 
Museum, Pittsburgh. It was given this year 
to Frank N. Wilcox, one of the faculty of 
the Cleveland School of Art. Pictures of 
local shipyards and markets, a heavily laden 
Paris omnibus and a group of Paris etch- 
ings, are included in the oils, watercolors 
and black and white work which won for 
the artist this special medal for maintained 
excellence. The Fenton medal in bronze 
was awarded to a number of first prize win- 
ners. 

Landscapes predominate as usual, Charles 
Shackelton, president of the Cleveland So- 
ciety of Artists, won second prize with a 
charming canvas, “Color Reflection.” 
Chautauqua Hilltops by W. J. Edmondson, 
“San Vigilio, Italy,” and two New England 

aintings by F. C. Gottwald; Southern 

uropean landscapes in watercolor by 
August Biehle; Autumn scenes near Cleve- 
land by Lyda M. Cox and Emma Lane 
Payne; “October” by George Adomeit; 
quiet Ohio pastures and woodlands by 
Adam Lehr, A. D. Kennedy, and Charles F. 
De Klyn, are notable entries. Jeannette 
Agnew Lyon shows a beautiful, “Autumn, 
Conn.”; Wilbur L. Oakes, a fine, free, 
cloudblown sky and prairie canvas, “On the 
Range, Western Montana” and Eugene R. 
Miles, home from the Western front, shows 
both French scenes and bits of New 
| England scenes and bits of New England 
landscape. Paul B. Travis, another A. E. F, 
man, has a highly decorative picture, “Bur- 
gundian Grape Harvest.” Henry G. Keller’s 
autumn fruits and William G, Eastman’s 
decorative studies are other fine contribu- 
tions. 

Herman N. Matzen’s city hall sculpture 
groups, not in competition, are attracting 


| much attention from their strength and ori- 


ginality. There is a beautiful crafts dis- 
play, the textile department especially 
strong, although porcelain, jewelry and silver 
ware make an excellent showing. The exhi- 
bition will continue through June. The 
jury of selection and award comprises C. 
Howard Walker, Boston; Ellsworth Wood- 
ward, New Orleans; George W. Eggers, 
Chicago, and Charles H. Woodbury, Ogun- 


quit, Me. 

There is a decorative display by Mr. 
Woodbury, including several large sea- 
scapes. 


The Cleveland Society of Artists, with 60 
members and a waiting list, have moved 





tor Higgins’ New Mexico desert landscapes 
Sidney Woodward. 






























































NEW HAVEN 


In the Paint and Clay Display, 

Baret,” a watercolor, a child among garden 

a by Harriet Richards, large for a 

ome portrait, is noted for a soft, quiet 
hen: It is really a charcoal drawing, 
Hately strined with color. 








‘into a new building and have followed the 
‘example of the Salmagundi Club, of which 
‘the president, Mr. Charles Shackleton has 
‘long been a member, and has held a suc- 
icessful auction of contributed paintings, 


“Mar-|sculptures and other art objects, in the | 


‘Italian room of the Lorimer-Brooks studio. 
The big clubroom of the new headquarters 


the silhouette around the four walls. 
Jessie C. Glasier. 





LOS ANGELES 
The death of Mr. Frank S. Daggett, 
Director of the Museum of History, Science 
and Art, which occurred very suddenly on 
April 5 came as a great shock to the Calif. 
art world, in which he had occupied such 
a prominent place. Mr. Daggett, who was 
born in Norwalk, Ohio, was 65 years of age 
and had been connected with the Museum 
for nine years, having been the founder and 
only director, and it was largely owing to 
his tireless energy and interest that the art 
department had assumed the prominence it 
attained. His death comes as a great per- 
sonal loss to all who were connected with 
him and to the artists in general, who feel 
that they have lost a staunch friend. Mr. 
Daggett’s successor has not yet been ap- 
pointed. Mr. Howard Robertson, Secre- 
tary of the Board of Governors of the Mu- 
seum, has assumed the duties of Acting 
Director until such a time as the position 
is filled. 

The most important print exhibition held 
in this country since the San Francisco 
Exposition was shown at the Museum dur- 
ing March. This was the First Interna- 
tional Print Makers’ exhibition, under the 
auspices of the Print Makers of Los An- 
geles, a society of workers whose exhibi- 
tions of the past five years have estab- 
lished for them a reputation for sincere and 
splendid work, and who are yearly broad- 
ening their activities and increasing their 
membership. 

The idea of holding an international ex- 
hibition this year met with an enthusiastic 
response and the collection selected from 
the prints contained 471 prints, represent- 
ing the best work of France, England and 
America. Among the French contributors 
were such names as Albert Besnard, Paul 
Helleu, Paul Signac, Jean Veber, J. L. 
Forain, T. A. Steinlen, Picasso, gorge 
Beurdeley, J. F. Rafaelli, From England 
were prints by Frank Brangwyn, Spencer- 
Pryse, George Soper, Elsie Henderson, 
Malcolm Osborne, John McClure Hamilton 
and many others. 

The exhibition of Painters and Sculptors 
of Southern Calif. which was to have open- 
ed at the Museum April 8, was delayed for 
one week, and the formal reception which 
was to have marked its opening was aban- 
doned, because of the death of Mr. Daggett, 
Director of the Museum, The exhibition 
was open to all the artists of the commu- 
nity, each of whom had the privilege of 
sending three works. Each contributor also 
had a part in selecting the jury from a list 
of artists submitted. The general tone of 
the exhibition is excellent, brilliant in color 
and fresh and interesting in treatment. 

A one-man show of the work of Armin 
Hansen’s who won a Hallgarten prize at the 
current Spring Academy in Brooklyn is on 
at the Kanst Art Galleries and consists of 
still lifes and studies of the fisher folk of 
the coast, for which the artist is noted. 


The 7th Loan exhibition at the Art Gal- 
lery comprises over 600 pen and ink, pencil 
and brush drawings and etchings, and en- 


225 artists. 
old masters, dating from the 15th century, 
are 44 beautiful original line engravings. Of 
Martin Schongauer there are 5 examples, 
all religious; Albrecht Durer, 19, with 6 by 
Lucas van Leyden. Original etchings by 84 
artists include examples of Goltzius, Hol- 
bein, Rembrandt, Ostade and Ruysdael, 
with groups by Zorn, Fitton, Cameron, 
Muirhead Bone, Marius Bauer, Seymour 
Haden, Jongkind, Leslie Mansfield and 
Whistler. Delightfully expressive, simple 
and direct are the etchings of Millet, For- 
tuny and W. Lee Hankey, Delacroix, Corot, 


gravings on wood and copper, the work of | 
Among the work of 12 of the| 


BALTIMORE 
The Peabody Institute has just added a 

fine canvas by Edward W. Redfield to its 

permanent collection, “The Canal,” a rep- 

resentative and strong example. The paint- 

ing was purchased out of the George C. 

Irwin Memorial Fund and is the first Red- 

field to be acquired by the Peabody. It was 

included in his recent exhibition here and 

was one of three works to find purchasers, 

the others having been the “Snow Storm” 

and the “Deserted Mill.” Another Redfield, 

the “Island Farm,” has been loaned to the 

Peabody Gallery by the artist for the sum- 

mer months. 

The present exhibition at the Peabody 

Gallery consists of the annual portfolio of 

the Baltimore Photographic Guild. The 

guest exhibitors include Doris U. Jaeger, 

Charles H. Jaeger, Amasa Day Chaffee, of 

N. Y., John Paul Edwards of Sacramento, 

Dwight A. Davis of Worcester and Wil- 

bur H. Porterfield of Buffalo. The work of 

Mr. Chaffee and Mr. Porterfield stands out 

with particular emphasis because of its 

strength and fine sense of composition, form 

and line, and also because of the poetic 

imagination it incorporates. Mr. Chaffee’s 

effects are frequently rich, but it is his 

more delicate, sensitive efforts that estab- 

lish the most insistent appeal. He often 
achieves results comparable to fine produc- 
tions by a painter-etcher. Especially good 
are his “Concarneau, Brittany,” “Palperro, 
Cornwall, Early Morning,” and “Port en 
Bessin, Normandy.” 

Mr. Porterfield’s contributions are beauti- 
ful, indeed, and are especially memorable 
for the fresh, stimulating impressions of 
nature they convey. He works in a big, 
vigorous fashion that makes for vitality, 
yet always manages to project convincingly 
an element of poetry and intangible sug- 
gestion, and sometimes of sheer fantasy, as 
in the remarkable “Vision Doresque.” One 
also finds in his “Wind Storm,” “Twilight 
Mystery” and “Niagara” subjects that 
strike a quick response. 

Mr. Jaeger’s miniature landscape prints 
and his renderings of bits of architecture 
are dainty and invite close attention. They 
are decidediy “lyric” in natufe, vignettes, 
as it were, that have lovely phrasing and 
tonal color to commend them. Doris 
Jaeger’s prints also measure up to a high 
standard, though some do not care for her 
“Ophelia” nor her “Illustration,” both of 
which are too studioesque. Her “Masts” is 
excellent, as is “At the Water front,” and 
her “War Cagrespondent” is a good piece 
of portraiture. Mr. Edwards interprets the 
grandeur of Pacific Coast scenery effec- 
tively through his camera and he puts imagi- 
nation and sensitive appreciation in his 
work. Dwight Davis’ prints are lovely both 
in spirit and in execution. His handling of 
subjects concerning children is especially 
successful and he secures superb effects of 
sunshine and diffused light. “A Shadowy 
Pool” has a good deal of drama, “A Sii- 
houette” suggests a lustrous mezzotint, and 
there is charming delicacy of sentiment in 
“The Winning Move,” “In Time of Roses” 
and “Song of the Birds.” 

The local pictorialists are well repre- 
sented by Bertha S. Austen, who has not 
before exhibited with the group and whose 
work shows much promise; Emily Hayden, 
whose “Old Doorway,” “Poplars” and “The 
River” merit special note; Frederick F. 
Frittita, who sent some skilfully posed and 
little portraits and a delightful landscape; 
ne G. Stocksdale, whose “Portrait of 

rs. B.” is an accomplished and beautiful 
performance; and Remick Neeson, whose 
ability is displayed admirably in landscapes, 
portrait studies and still lifes. Mr. Neeson’s 





Daubigny, Manet, Menpes and Claude Lor- 
rain are also represented. 

A couple of fine wood engravings are 
shown by Timothy Cole, with prints by 
Helen Hyde, Lespinasse and Lepere. 
clever example of the modern monoprint is 
done by Guerini. There are some rare 
mezzotints and colored engravings and a 
complete set of Wheatley’s, “The Cries of 
London.” Of Auguste Renoir there is a 
fine drawing in red chalk; J. M. Swan, 
'clever charcoal sketches of animals; Rodin, 
study sketches in few lines; Maurice 
Sterne, fantastic and vigorous charcoal and 
‘colored drawings, several lithographs by 
Odilon Redon, whilst Duchamp Villon repre- 
sents cubism in his “Woman Seated.” The 
novel work of Annie French and Olive Car- 
leton Smyth is on parchment in the style 
of the old illuminated MSS.—exquisitely 
etched, enameled in colors and gilded. 

Helen B. Wood. 





WASHINGTON (D. C.) 


Two small and interesting groups of 





etchings lent by Ralph King of Cleveland 
have lately been placed on exhibition in the 
_atrium of the Corcoran Gallery of Art; one 
| group is by the Scotch etcher, D. Y. Cam- 
|eron, the other by the Scandinavian, Anders 
yorn. 


| 





| Ward Traver has returned from a suc- 


which he exhibited his work and painted 
(several portraits. 


A j 


“Nocturne,” a river and bridge scene, is 
|notably good, as is “Cat Tails,” which pos- 
| sesses decided decorative value. 





| W. W. B. 
CINCINNATI 

| _The Womans Art Club is holding a spe- 
cial exhibition at the Hotel Gibson to last 
| during the May Festival. This excellent 
| show consists of paintings, sculpture and a 
| large assortment of crafts. The sculpture 
is truly professional in character, and the 
splendid work of Louise Abel, Geneva 
| Smith, Clara Philbin and Rose Kohler is 
| worthy of mention. Miss Dixie Selden, 
Kate eno Miller, Mrs. Bessie Wessel, Mrs. 

. W. Faig, Miss C. A. Lord, Mrs. F. F. 
|Dodge and Queenie Culbertson are espe- 
cially well represented with vigorous and 
_ colorful canvases; Mrs. Edna Boies Hop- 
| kins sends four of her exquisite wood block 
prints. This is the most consistently good 
show that this live organization has yet pre- 
| sented, which is saying a great deal. 

Will Henry Stevens is showing a group 
of his late landscapes at Closson’s. These 
canvases are lyric in character and reflect 
the young painter’s fine decorative and color 
sense. His outlook is one of frank idealism 
which he achieves without resorting to ob- 
vious sweetness of color or without sacri- 
| fice of a natural vigor of style. Most of the 
subjects are Carolina mountain scenes and 
some were made on the Ohio River. 
| The Art Club Life Class is holding an ex- 
| hibition of sketches at Traxel’s Gallery. The 








‘has a frieze of portraits of the members Of | cessful visit to Florida and Havana, during | Proceeds will go to their new sketching 


| quarters near California, O. 2 
John E. Weis. 
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Specialist in 
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FRENCH & 
Works 


6 EAST 56th STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


CALENDAR 


NOTICE TO GALLERIES 
Changes in the copy of advertisements and calen- 
dar must reach the office not later than Wednesday 
ot each week. 


SPECIAL NEW YORK EXHIBITIONS 


Ainslee Gallery, 615 Fifth Ave.—Paintings by George 
Inness, H. Wyant, Homer Martin, Winslow 
Homer, J. Francis Murphy, and the Barbizon, 
Modern Dutch and Early English Masters. 


American Museum of Natural History, 77th St. and 
Central Park West—Pueblo Indian Paintings. 


Babcock Gallery, 19 E. 49 St.—Summer show of 
American Paintings. 


Bourgeois Gallery, 668 Fifth Ave.—American Paint- 
ings and Sculpture through the Summer. 


Brooklyn Museum, Eastern Parkway, Brooklyn.—350 
Paintings by James J. Tissot, representing the Life 
of Christ. 


Consignment Arts, Inc., Gainsborough Studios, 222 
W. 59 St.—Antique and modern bridal laces, from 
the collection of Miss Marion Powys, to June 8. 


Daniel Gallery, 2 W. 27 St.—Group of Painters of 
Today, to Sept. 1. 


D. B. Butler & Co., 601 Madison Ave.—Decorative 
Paintings. 





COMPANY 
of Art 





IN THE STUDIOS 

Michel Jacobe entertained the members 
of the Salmagundi Club recently with a 
talk on his new Color Theory, which has 
so interested artists and students during the 
past year—since his return from France, 
where he spent two years with the Ameri- 
can army, receiving the rank of Major. He 
interested his audience by showing the ef- 
fect of light upon color and turned a spring 
landscape into a winter scene by the manipu- 
lation of different color lights. The artists 
declared that, aside from the advantage of 
the new color theory on art in general, the 
successful experiments in lighting should 
be a decided aid to stage decoration and set- 
tings. 


At her studio 140 W. 57 St., Caroline van 
H. Bean, has recently.completed a portrait 
of Mrs. Osborn Wycoff Bright, and is about 
to begin presentments of the sitter’s two 
younger daughters, Katherine and Eleanor. 
A portrait of Mrs. Valentine Winters, of 
Dayton, O., was also a commission. She is 








now completing a portrait of Miss Violet 
|Dalzel. The artist has recently bought a 
house at Westport, Conn., where she will 
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Paris — New York 





Vernay 


Old English Furniture—Old 
English Pottery—Old - 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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Ehrich Gallery, 707 Fifth Ave.—Old Masters and 
Decorative Paintings by modern Americans, spend the summer. 7 
SPECIAL EXHIBITION Ferargil Gallery, 607 Fifth Ave.—Summer show of , re : ; Modern Masters 
American paintings. Harrington Mann left his studio, 33 W . 67 
Pach E. Gimpel & Wildenstein, 647 Fifth Ave-—XvIII c,| St. three weeks ago for England. During 
og rendergast illustrated by Kate Greenaway, Caldecott, Crane. the past winter he painted the portraits of 668 Fifth Avenue New York = 
(em Grolier Club, 47 E. 60 St.—Etchings by Mahonri| Mrs. L. Osborn and Mrs. Wm. G. McAdoo. | 
Weber Young, to June 30. He has declared his intention of not re- ‘ 
Winter Jumel Mansion, 160th St. near Amsterdam Ave.—| turning again to America. mM 
Loan Exhibition of Revolutionary and Colonial —_——— ; 
MONTROSS GALLERY Relics. Contrary to his custom, Robert Nisbet — 
John Levy Gallery, 550 Fifth Ave.—Foreign and| spent the winter painting in N. Y. at Helen G ll , 
550 Fifth Ave. Above 45th St. American paintings. Turner’s studio, 207 E. 17 St., which he atieries P 
Kennedy & Co., 613 Sth Ave.—Old English Colored| used when Miss Turner went to Florida a a 
Engravings, Flower Pieces by Florence Gotthold| for the winter. Mr. Nisbet will leave N. Y.]} PAINTINGS 
oh gory Ry ey Wuun at Oe in the late spring for his Conn. country 14 East 46th Street ETCHINGS 
ARTISTS’ CARDS Frank Benson, ene . eee ENGRAVING > 
ART importer on the Pacific coast, inter- | Kingore Gallery, 668 Fifth Ave.—Rare Rugs, Tapes-| 40) 5 1; 51 W. 10 St.. Roland Hinto NEW YORK ; 
ested in ancient Oriental art and in antique | {t¢: Ol4 Masters, Decorative Paintings and the} |, ‘\{ iis studio, o1 Ny. tN Dis Nolane ~ ee sir W 
European art, particularly also in the deco Sculpture of Hunt Diedrich, to July 17. Perry has had a busy winter painting por- 
pe line dontria to cane his business | Macbeth Gallery, 450 Fifth Ave.—Paintings by Amer- | traits. He is now at work on a figure of a 
by opening “a A eaiteey:° eolictta thn ican Artists through the summer. Marine, intended for a prominent city park. Ins 
y . Metropolitan Museum, Central Park at E. 82d St.— births wand Telephone Bryant 6739 Established. 1875 
paw 4 “e a oe Write to Open daily from 10 A. M. to 5 P. M., Saturday Robert Marshall Root, who spent some D CALO & SONS 
«Te Ae SESS a ve —* a geen 9 og RR months at Los Angeles, sketching on the “s 
versary great Art Loan Exhibition to last through coast, has returned to his studio at Shelby- American and Foreign Paintings S) 
TOLEDO (OHIO) the Summer. ville, Ill. He sold, last year, his large his- 
ite J ‘ / . D ee ‘ ras rer S . 2 . . F 
Additional paintings presented to the Montclair Art Museum, Montclair, N. J-—Annual cortcal canvas, Soniesing, Sue Tampons: ates ; Artistic Picture Frames or 
Museum are: “The Returned Hero,” by | ‘Montclair apd vicinity, to July 1i—end Sept @19./¢00° T 11. iz THER te che Gen ceet Ilimoie and | 107 West 46th Street New York 
etteuia Sithel: tvein Siatenee Scott Lib- ontclair and vicinity, to July 11—and Sept. 8-19. | ton, II1., in 1858, to the State of Illinois and = 
kao? “Monhegan Surf,” by See tat AP J ee Sper. 550 Fifth Ave.—Group exhibition | it now hangs in the State Capitol at Spring- c 
; ’ ‘ ‘ to June 5. field. 
Myaugh, presented bythe aveist and Se | ane of Pree Pith foe —tocing Lem ma | — |} 
wT, ; xhibition o renc rt, Portrait Engraving Franz Strahalm. ; lie se artist, who now! 
decree sac by preeet 4 f 5 comer on Copper, to July 1. ise aise ies Vista be mage lnetranine sT HE LEICESTER GALLERIES from 
the assistance of Miss Gisela M. A. Richter, |N. y. Public Library, Fifth Ave. and 42d St—~) of his artist father, and later in Italy, Eng-| Leicester Square . ° LONDON Lane’ 
Assistant Curator of Classical Archaeology | Annual Exhibition of Recent Additions to Print oh Meee A z! Wie Baten 2 yh . ips i in 
of the Metropolitan Museum, the Museum Collections. Including the Mielatz Etchings, Sam- | ‘4nd, South America and in Mexico, but who ERNEST BROWN AND PHILLIPS, Proprietor ; 
has recently secured six interesting Toaghe uel Colmen's Etchings and Color Prints by the|is now resident at. Dallas, Texas, recently, Etchings by Whistler, Zorn, Meryon and other Street: 
shalie. late Helen Hyde. jand Jo seibrete nie prtiey. apeassind to Masters. (2 Fine Drawings—Old and Moders hs 
Th B hs stat b Piet hes Frank Rehn, 6 W. 50 St.—American paintings. | the Da as Despatch, for the fund that Jour- Exhibitions of the Best Modern Art A ‘ 
e burrougns statue by fietro |nal is raising for starving French children a ve, 
been placed upon a large rock in the Mu- Weary Reinhardt & Bon, 365 5th Ave Behivision |(we did not know there were any such—| struct: 
seum grounds. of Sculpture—a Plastic History of the World War | iq) a Texan landscape which he valued at make 
i i Te by Jo Davidson, comprising the busts of all the | ..>7/’ aie die 4 
The second exhibition of the peenene members of the Peace Conference in Paris, | $1,000. | Ralstc 
School gd Senin opps pune yee — to June 5S. | aaa a nur 
continue all summer. The exhibit includes : Preparations are being made for the erec- quar te 
works by children and adults, Block and | Scett & varies, Py 7 Ave. —-XVIT ond XVITT tion, in the center of the new campus at the . Nished 
Century Portraits by English and American Paint > 
linoleum prints by children between the] es, Utah Agricultural college in Logan, Utah, S J PHILLIP ably | 
ages of 7 and 14 years are shown. Toys Seckiie ‘Aniadels tne 1p R49 Se—~Blent wxhipi. | °! an impressive and unique memorial to the e e the A) 
aoe results in wenres by the eg ha 03 as of Welara nt ab ya ate |men of the college who gave their lives to Messr 
also on view. Interesting studies by the America in the war. The memorial is the E OND STREET cided 
class in theory of color and design are | Tanagra Studio, 33 W. 54 St.—Sculnture by Sherry | work of a Utah, sculptor, John A. Packer. 113 N W B Mr. 
shown, also excellent dress designs by the - ay rn Hyatt, Clio Bracken: Cecil How. Below the symbolical pictures there will be LONDON, W. 1 his ar 
adults. Seank Sottek ard, Hunt Diedrich and Eugenie Shonnard, to|a space upon which will appear the names gallery 
rank Otten. June 19. lof the Agricultural college heroes who died OF so; 
Howard Young Gallery, 620 Fifth Ave.—American |in the service. - 38 
Poole—de Acosta. and European Paintings. — 
‘ ; 2 illips will probably be de- 
Abram Poole, the artist, was married to| Washington Irving High School—12 Murals by | J. Campbell Phillips ne P vty | D ENGLISH & 
Miss M 1 le A daugh B Faulk \layed in town during the greater part of the| The 
iss Mercedes de Acosta, youngest daugh- arry Faulkner. he : ee : $.. 8 i 
ter of Mrs. Ricardo de Acosta and a young- + jsummer filling portrait commissions. FOREIGN SILVER for al 
~ay 4 - Sorted : & Yonkers Art -Association, Yonkers, N. Y.—5th An- |Among his most recent sitters were the this m 
er sister of Mrs. Rita Lydig, at the bride’s| nual Exhibition of Paintings by American Artists. | a 
mother’s residence in this city, May 18 last |Hon. W. H. McAdoo, whose ee he Secure 
; lita dn ? : i he U. S. Treasury, Sec’y. Car- w 
snstet i sien or the S ry y | ell I 
ND LITERARY AUCTION SALES pe ine the three grandchildren of Gov. | Closed 
Matilda Brownell has recently completed | Anderson Galleries, 489 Park Ave.—Books in Ancient |George S. Bamberger of Utah; Mrs. Philip Sy ag than t 
a portrait of Miss Symphorosa Bristed. At -, ee ee ak “co J ad ane 5 ie weed Bronson, FINE MINIATURES we of 
her Carnegie Hall studio she is at. work on lection, june 8-9 afts. The Library of a Bostoe | aughter of Mr. i, K, oteimway. AND SNUFF BOXES vin 
. . . r . gentleman for many years resident in urope. ——- 4 er 
a still life. She will leave N.-Y. early in the} June 10, aft.; June 11, aft. and eve. nStlections | De Witt M. Parshall has recently built a/| 3 txamp 
i J 4 ate 7 from'the library of Eustace Conway o! ew York, : : ° 
summer “y Sone Nai * Y. and later will iochadionw Baant wand manuscrips formerly belonging poms on et Mel ay Porta and plans to matke | <_o tron 
paint at otockbridge, Conn, to the late Moncure D. Conway, June 7, aft. 1 1s permanen .. ae. n 
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Paintings by Old Masters 








LENNIE DAVIS 
Pictures ‘by Old Masters 
7 Place Vendéme - - Paris 








HENRY REINHARDT & SON | 


Old and Modern 
PAINTINGS 








New York 
| 565 Fifth Avenue 





ART AND BOOK SALES 
Remarkable Coin Sale 


At the sale of the coin collection of the 
late Henry C. Miller by the Elder Coin 


and Curio Co. the top price, May 27, was/| 14 last at Christie’s, London. 


Chicago 
536 S. Michigan Avenue 


Paris 
12 Place Vendome 





A Romney and Raeburn Sold 
There was considerable excitement among 
those who are more or less ignorant of the 
inner history of art and picture sales May 
The portrait 


$140, paid for the celebrated “Eid Mar’’| group of Sir Christopher and Lady Sykes,” 
silver denarius struck by order of Brutus,| by Romney, was the chief attraction, and 
and intimating by caps and daggers the | sums ranging from £30,000 to £50,000 were 
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MODERN FRENCH PAINTINGS 


Matisse, Picasso, Derain, Viaminck, Marie 
Laurencin, Modigliani, Renoir, Gauguin 
Monet, Manet, etc. 


FINE NEGRO ANTICS 


PAUL GUILLAUME **¥eubourg st. onoce 





SUMMER ART SCHOOLS 














WEST END SCHOOL OF ART 


PROVINCETOWN, MASS. 
Instructor, GEORGE ELMER BROWNE, A.N. A. 
July and August 
FIGURE, LANDSCAPE, MARINE 
PAINTING and COMPOSITION 


Special Instruction for Advanced Students. 
he Technique of Water Color Painting. 


For circular, Address P O. Bex 453, Provincetown, Mass. 
CHARLES EVERETT SKINNER, Director 

















CHANGES ON PICTURE LANE 


There will be several removals of well- 
known art dealers in the early Autumn 
from their present locations on “Picture 
Lane” to others on the same thoroughfare, 
or, in some cases, to Madison Ave., or side 
streets between Fifth and Madison Aves. 
The near demolition of the southern half 
of the Windsor Arcade Building at Fifth 
Ave. and 46 St., to give place to a large 
structure for a Wall St. banking firm, will 
make it necessary for the Reinhardt and 
Ralston galleries, and also a print shop, for 
anumber of years occupants of handsome 
quarters in that building, fitted and fur- 
nished at large expense, to remove, prob- 
ably by Sept. 1 next. It is not known as 
¢ Art NEws goes to press whether or not 
Messrs. Ralston and Reinhardt have de- 
cided on the location of their new galleries. 
Mr. Augustus W. Clarke will soon remove 
his art auction rooms from the handsome 
gallery, No. 5 W. 44 St., he has occupied 


or some years to new rooms at Nos. 42-44 
E. 58 St. 





A Fine Bookbinding 
forte sum of £610 is a high price to give 
or a binding but this was paid at Sotheby’s 
'S month for a signed binding by Badier, 
aaret by Messrs. Quaritch from the Brit- 
well Library. The letter-press which it en- 
°sed was in this case of far less interest 
ton the exquisite tooling and ornamenta- 
ot the leather, which must have seemed 
bind y of especial distinction to the artist- 
tr himself, for only one other signed 
ample is known to exist. A binding of 
wa morocco with a wide bordering in 
tage Carried out by Le Monnier, fetched 
from the same bidder. 





restriction of liberty to Rome by. the as- 
sassination of Julius Caesar. 

The denarius by Cleopatra, Queen of 
Egypt, and Marc Antony went for $75. The 


large bronze coin of the Emperor Vitellius | 


brought $112.50, the record price in this 
country. The silver coin of Pescennius 
Niger, who was put to death as a rebel in 
A. D. 194, brought $30. 

Three coins of the Vandal Kings, 974-76, 
sold for $48.50. A fine example of the Sex- 
tans, female head with peaked cap, brought 
$30.. The bronze coin of Nero, fine and 
rare, went for $36. 

At the 2nd session, May 28, the Sommer 
Islands shilling brought $190 and the same 
price was paid for the Sommer Islands six- 
pence. These were the first coins accredited 
to the British Colonies in North America. 

For the rare bronze coin of Titania, wife 
of the Roman Emperor Pertinax, A. D. 126, 


struck at Alexandria, $32 was paid. The 
New England shilling went for $80. The 
Massachusetts Oak Tree _ shilling, 1652, 


brought $24, and the Massachusetts Pine 
Tree shilling, 1652, $28. The Lord Balti- 


more shilling of Maryland sold for $77, and | 


the sixpence of the same type for $47. The 
Chalmers, Annapolis, Md., threepence, 1783. 
brought $27. 
Carolina went for $140. 

The sale was concluded May 29. The top 
price of the day was $250, paid for the 
threepence struck by John 
Granby, Conn., from copper mined on his 


property in 1737, with a picture of a deer | 


and the words “Value me as you please,” 
considered the finest Granby threepence ex- 
tant. 
brought $40 and $70. 
went for $70. 

The U. S. bar cent sold for $23. The 
“Fugio” dollar, made in 1776, after a design 
by Benjamin Franklin, realized $17.50. The 
military bust Washington cent, undated, 
brought $20.50. The Washington half dol- 
lar in copper was knocked down for $31. 
The Washington halfpenny or cent, civilian 
bust, was sold for $39. A Conn. cent of 
1787 brought $14. The sale’s total was about 
$10,000. 


A variety of this coin 





De Zayas Print Sale 


A sale of prints, the collection of Marius 
de Zayas and others of a N. Y. collector, 
sold at the Anderson Galleries May 28, 
brought $6,053 for 209 numbers. Degas, 
Zorn and Whistler brought the higher 
prices of the sale. Degas’ lithograph, “After 
the Bath,” No. 190, the rare first plate, first 
state, went to A. B. Davies for $260. To 
Knoedler & Co. went Nos. 193 and 194, 
Anders Zorn etchings, “The Guitar,” or 
“Souvenir,” for $155 and “Edo,” for $310. 
Zorn’s “Out of Doors,” No. 196, went to 
A. H. Hahlo Company for’ $310; Knoedler 
aid $210 for “The Novice,” No. 197, and 
310 for “Zorn and His Model,” No. 198. 
No. 198A, Zorn’s “The Swan,” went to Max 
Williams for $220. To the Roullier Art 
Galleries went two Whistler etchings, “The 
Limeburner” and “Becquet,” Nos. 200 and 
201, for $330 each. 





Lincoln Autograph Manuscript 

An autograph Ms. owned by the Duchess 
of St. Albans, of the greatest interest to 
American collectors, will come up at Sothe- 
by’s salerooms, London, on June 9. This 
takes the form of a draft made by Abra- 
ham Lincoln for one of his famous speeches 
on the slave traffic and is accompanied by 
a note from his son. Robert, who describes 
it as made in preparation for a speech in the 
Joint Debate Campaign between his father 
and Mr. Douglas in the year 1858. 

Another item of great rarity included in 
the same sale will be a letter written, prob- 
ably after the Ridolfi Plot in 1572, by Mary, 
Queen of Scots, to the King of France, in 
which, realizing that death may not be far 
off, she conveys to him her good wishes for 
long life and a prosperous issue. This let- 
ter comes from the collection of La 
Comtesse de Miramon. 





| 





The Elephant halfpenny of 


Higley of 


Two other examples of the same coin | 


mentioned as the picture’s market value. 
“But,” says the London Morning Post, 
“the dealers were in doubt, not alone with 
regard to the Romney. It would be un- 
wise to offer a definite reason for the lack of 
enthusiasm. The Government was blamed, 
of course. The excess profits duty or its 
possible alternative, the levy on war-time 
wealth, is certainly responsible in a large 
measure for the reluctance to invest largely 
even in matters of art. In 1786, George 


| Romney painted the picture mentioned, and 
| for it he was paid 140 gns. 
| ing bid of 10,000 gns., the painting was sold 


After an open- 


to ‘Atkinson’ for 27,000 gns., Messrs. Agnew 
being the under bidders. The same artist’s 
‘Portraits of the Misses Mary and Louisa 
Kent when Children,’ painted in 1783 for 
30 gns., and the property of Sir John Thor- 
oid, of Old Hall, Grantham, fetched 9,200 
gns. (Colnaghi and Obach), and to ‘Ash- 
| burton’ at 9,500 gns. went Raeburn’s fine 
| portrait of ‘Lady Belhaven,’ which may be 
| the one exhibited by Major Thorburn at the 
Trench Gallery in 1910. In 1904 Messrs. 
Wallis paid 350 gns. for Raeburn’s beautiful 
|early portrait of ‘Mrs. Pitcairn,’ for which 
Mr. D. Croal Thomson gave 1,900 gns. May 
14. Nattier’s portrait of Lork Brooke also 
rose in price, 3,500 gns. (Agnew) being 
| realized for it against the 3,200 gens. paid for 
lit in 1913. The only other lot that need be 
mentioned was the late Mr. G. W. P. Wood- 
roffe’s ‘Portrait of Francis Baron Basset of 
| Stratton,’ by Sir Joshua Reynolds, which 
made 2,100 gns. (Kent).” 





Notable Paris Print Sales 

The last session in a sale of XVIII C. 
| prints, directed by Messrs. Lair-Dubreuil, 
Paulme and Lasquin, proved again the popu- 
llarity of engravings. The grand total for 
two days was 403,347 fr. “Visit to the Child 
at Nurse” with its pendant, “Visit to the 
| Boarding-school” by Ward after Morland, 
realized 32,000 fr., which, with costs, ex- 
ceeded 37,000 fr. The “Fruits of Early In- 
|dustry and Economy” with its pendant, by 
ithe same artists, found a purchaser at 16,- 
/100 fr.; “Simplicity” after Reynolds, by 
Bartolozzi, made 14,000 fr.; a portrait of 
|Lady Hamilton as a Bacchante by the same 
|artist, reached 30,000 fr. Four specimens 
| by Descourtes after Taunay (“La Noce de 
| Village, “La Foire,” “Le Rixe” and “Le 
| Tambourin’’) realized 16,200 fr. 

Different prints put on sale by Me. Bau- 
| doin obtained the following prices: “Virgin 
| Seated at the Foot of a Wall,” by A. Durer, 
| 5,000 fr.; “Portrait of J. de Wael,” by Van 
| Dyck, 5,000 fr.; and, by Rembrandt, “The 
| Triumph of Mardecheus,” 8,100 fr.; “Jesus 
| Brought Back from the Synagogue,” 6,300 
| fr.; “Jesus Healing the Sick,” 7,820 fr.; “De- 
iscent from the -Cross,” 6,300 fr.; “Jupiter 
|and Antiope,” 8,500 fr.; “The Mill,” 13,000 
\fr.; and by M. Schongauer, “The Wise 
| Virgins,” a set of five prints, 14,100 fr.; 
“The Foolish Virgin,” 6,500 fr.; and “Young 
| Woman Seated on a Garden Bench,” 6,000 
| fr. 
| M. A. G.’s library of modern books, or- 
|namented with original watercolors, fetched 
high prices; Hérédia’s Trophées illustrated 
iby E. Millard, 30,150 fr.; Musset’s complete 
| works with watercolors by various artists, 
27,100 fr.; Cyrano de Bergerac illustrated 
iby Wagrez, 7,000 fr. 





Recent Record Stamp Prices 

At the recent stamp sale directed by Me. 
Desvouges and M. Gilbert, an “Error,” 9k. 
black on green, Baden, 1851, was knocked 
down for 15,500 fr., while 15,000 fr. was 
paid for two specimens 3 p. grey-green Ba- 
varia 1890-95. These stamps were bought 
about ten years ago for 4,500 fr. the first, 
and 5,500 fr. the two others; 24,000 fr. was 
the price paid in a subsequent sale for a 
81 oe blue on blue Roumania-Moldavia, 
1885, with big margins. The recent an- 


nouncement of the sale of the most import- 
ant stamp collection in the world, that of 





Baron Ferrary, was to soon take place, I am 
authorized to say this was an error. 
| very earliest date will be next autumn. 
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The Bryden Art Galleries 


217 SOUTH WABASH AVENUE 
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Riker Library Sale 
The sale of the library formed by the 
late Samuel Riker of N. Y., was held Tues. 
aft. and eve. and Wed. aft. last, June 1 and 2, 


at the Anderson Galleries. The total of the 
first two sessions June 1 was $3,514.40. The 
top price or $112.50 was paid by E. R. Gee 
for No, 209, “The Novels and Miscellaneous 
Works of Daniel De Foe,” edited by Sir 
Walter Scott. Other good prices were 
$102.50 paid for No, 9 by J. P. Horne & Co. 
Works of T. B. Aldrich, 10 vols., and 

paid by G. A. Baker & Co. for No. 73, 
“Elora Javae, etc.,” by Carolus Blume. 

Dr. A. S. W. Rosenbach paid $4,000 at the 
third and final session, June 2, for George 
Washington’s copy of “A Collection of all 
the Treaties of Peace, Alliance and Com- 
merce between Great Britain and other 
Powers from the Treaty signed at Munster 
in 1648 to Treaties signed. at Paris in 1783,” 
three volumes, London, 1785. The work 
contains Washington’s autograph on each 
title page and his book plate on the inside 
of each front cover. The work was auc- 
tioned off at the sale of the library of Law- 
rence Washington, the great-grandson of 
the brother of George Washington, in 
Phila. in 1876. 

The Edinburgh edition of the “Works of 
Robert Louis Stevenson,” 1894-98, the best 
edition of Stevenson, went to J. P. Horne & 
Co. for $430. The session brought $7,427.85. 
The grand total of the sale was $14,595.10. 





Matilda Brownell’s portrait of Miss 
Virginia Gildersleeve, dean of Barnard Col- 
lege, has been jointly purchased by Mrs. 
C. H. Harriman, Mrs. George Jenkins, Mr. 
Jacob Schiff and Mr. Charles Crane, Ameri- 
can Ambassador to China. It will hang in 
Schiff Hall, the gift of Mr. Schiff to the 





college. 
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